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Studies in Music History:

Gender and Sexuality in Music

Prof. Philip Gentry

pgentry@udel.edu

At least since Plato's admonition to avoid femininizing musical modes, music has been an important location  in Western culture for circulating ideologies of gender and sexuality. Although largely restricting ourselves to topics in Europe and the United States, we will examine a wide range of music and musicians, discussed in relation to both historical and contemporary theories of gender and sexuality. This seminar will consist primarily of reading and discussion of advanced readings in musicology, as well as feminist theory, queer studies, and other disciplines, organized by topical themes.

Requirements
Final Paper:  The largest portion of your grade will consist of a research paper, on a topic of your own choosing. During the final week of scheduled class and during the final exam period, you will present on your research to the class.
Response Papers: As a class devoted primarily to close readings of musicological texts, it will be important to sharpen your academic reading skills. To that end, in the first half of the semester you are responsible for a series of four short (2-3pp) papers responding to one of the readings for the week. They will be due Weeks 2, 3, 4 and 5.
Participation:
You must come to class having carefully read (and sometimes re-read!) the assigned texts, and having carefully listened to the assigned music. We will be discussing both in great detail, and to effectively participate you will need to have considered them ahead of time. I expect every member of the seminar to contribute to class discussions every week.

Grading Breakdown:

Response Papers

20

Final Project





Topic


 5


Bibliography

 5


Abstract

 5


Presentation

15


Paper


40




Participation


10
Logistics
Sakai:
Please make sure that you are able to access the course web site on Sakai, and that you check in regularly throughout the semester. This site will contain the supplementary readings and recordings, a copy of the syllabus, and other useful tools. I will also periodically post announcements.
Listening: The musical texts assigned for each week are just as important as the literary texts. I trust that you will be able to find recordings of the works, either in the Department’s Music Resource Center, or through an online database such as Naxos. For certain hard-to-find works, I will put personal copies on reserve in the Resource Center. 
Reading:  The following required books are available at the UD Bookstore:

Susan McClary, Feminine Endings: Music, Gender and Sexuality 2nd ed. (Minneapolis: University of Minnesota Press, 2002).

Elizabeth Wood and Philip Brett, eds. Queering the Pitch: The New Lesbian and Gay Musicology, 2nd ed. (New York: Routledge, 2006).

Other articles and essays will be available as PDF files on Sakai. I should warn you that some of these readings will be very difficult, especially if you are unfamiliar with the language of high academic jargon. Be sure to give yourself adequate time, and don’t hesitate to consult a dictionary!

Consultation:  My office hours are Tuesdays, 11:30am-12:30pm and Wednesdays 10:00–11:00 am, or by appointment. However, please feel free to stop in anytime you see my office door open. I can also be easily reached by email at pgentry@udel.edu. While I attempt to respond to emails as soon as possible, please give me 24 hours before panicking. After that, feel free to nag.
Policies
Accommodations:  Please notify me, or the Office of Disability Student Services, as soon as possible if you need any accommodation for a disability.

Classroom:  In this course we will sometimes be discussing topics that might be controversial to many, or at least sensitive to some. While earnest and vigorous discussion is a hallmark of any educational experience, I hope that we will conduct ourselves respectfully and politely at all times. This includes myself; if something about the class is making you uncomfortable, don’t hesitate to bring it to my attention.

Plagiarism: The University of Delaware takes academic integrity very seriously, as do I. Any instances of plagiarism, cheating, fabrication, or general academic misconduct will be investigated according to the University’s Code of Conduct. It is your responsibility to familiarize yourself with these policies. For more information, see: http://www.udel.edu/judicialaffairs/ai.html If you ever have any questions or concerns, do not hesitate to speak to me.
Schedule

[always subject to change]

Introductions
1. Tuesday, February 8

Reading

Kate Bornstein, My Gender Workbook (New York: Routledge, 1998) 1-33.

McClary, Ch. 1 “A Material Girl in Bluebeard’s Castle”

Listening

Bikini Kill, “Rebel Girl” (1993)

Le Tigre, “TKO” (2004)

Lady Gaga, “Paparazzi,” “Bad Romance,” and “Telephone” (2009)

Musicality
2. Tuesday, February 15 – Response paper #1 due

Reading
Philip Brett, “Musicality, Essentialism, and the Closet” in Queering the Pitch.

Suzanne Cusick, “On a Lesbian Relationship with Music: A Serious Effort Not to Think Straight,” in Queering the Pitch.

Susan McClary, “Music, the Pythagoreans, and the Body,” in Susan Leigh Foster, ed. Choreographing History (Indianapolis: Indiana University Press, 1995).
Reception
3. Tuesday, February 22 – Response paper #2 due

Reading

Mitchell Morris, “Tristan’s Wounds: On Homosexual Wagnerians at the Fin de Siècle,” in Queer Episodes in Music and Modern Identity, ed. Sophie Fuller and Lloyd Whitesell (Urbana: University of Illinois Press, 2002), 271-292.

Judith Peraino, “Homomusical Communities,” in Listening to the Sirens: Musical Technologies of Queer Identity from Homer to Hedwig (Berkely: University of California Press, 2006), 152-194.
Listening

Richard Wagner, Tristan und Isolde (1865)


Prelude; Act II, Scenes 2 and 3; Act III, Liebstod

Chicago Women’s Liberation Rock Band, “Mountain Moving Day” (1972)

Alix Dobkin, “View from Gay Head,” (1973)

The Village People, “YMCA” (1978)

Sylvester, “You Make Me Feel (Mighty Real)” (1978)
Biography
4. Tuesday, March 1 – Response paper #3 due
Reading

Maynard Solomon, “Franz Schubert and the Peacocks of Benvenuto Cellini,” in 19th-Century Music, vol. 12, no. 3 (Spring 1989): 193-206. [JSTOR]

Rita Steblin, “The Peacock’s Tale: Schubert’s Sexuality Reconsidered,” in 19th-Century Music, vol. 17, no. 1 (Summer 1993): 5-33. [JSTOR]
Gary Thomas, “Was Georg Fredric Handel Gay?: On Closet Questions and Cultural Politics” in Queering the Pitch.
The Music “Itself”: Instrumental Music

5. Tuesday, March 8 – Response paper #4 due

Reading

Susan McClary, “Constructions of Subjectivity in Schubert’s Music” in Queering the Pitch.

Kofi Agawu, “Schubert’s Sexuality: A Prescription for Analysis?” in 19th-Century Music 17, no. 1 (Summer 1993): 79-82. [JSTOR]

Philip Brett, “Piano Four-Hands: Schubert and the Performance of Gay Male Desire,” in 19th-Century Music, vol. 21, no. 2 (Autumn 1997): 149-176. [JSTOR]
Listening

Franz Schubert, Symphony No. 8 in B minor, “Unfinished” (1822)

Franz Schubert, Moment Musical, no. 6 (1824)

Franz Schubert, Sonata in C Major for piano four-hands,  “Grand Duo” (1824)

The Music “Itself”: Opera
6. Tuesday, March 15

Reading

Catherine Clément, Prelude to Opera: The Undoing of Women, trans. Betsy Wing (Minneapolis: University of Minnesota Press, 1988), 3-23.

Carolyn Abbate, “Opera; or, the Envoicing of Women,” in Ruth Solie, ed. Musicology and Difference (Berkeley: University of California Press, 1993), 225-258.

Wayne Koestenbaum, “A Pocket Guide to Queer Moments in Opera,” in The Queen’s Throat: Opera, Homosexuality, and the Mystery of Desire (New York: Da Capo, 1993), 198-241.

Listening

Gaetano Donizetti, Lucia di Lammermoor (1835)

Act III, Scene 2 ( “Mad Scene”)

Richard Strauss, Salome (1905)


“Dance of the Seven Veils”
* Choose one of the examples from Koestenbaum’s “Pocket Guide.”

Performance/Performativity

7. Tuesday, March 22 – Final Paper Topic Due

Reading

Judith Butler, “Critically Queer” in GLQ 1 (1993): 17-32.
Susan Leigh Foster, “Choreographies of Gender,” in Signs, vol. 24, no. 1 (Autumn, 1998): 1-33. [JSTOR]
McClary, Ch. 7, “Living to Tell: Madonna’s Resurrection of the Fleshly” 
Viewing

Hedwig and the Angry Inch, dir. John Cameron Mitchell (2001)
Listening


Madonna, The Immaculate Collection (1990)

SPRING BREAK

Baroque Voices

8. Tuesday, April 5

Reading
McClary, Ch. 4 “Constructions of Gender in Monteverdi’s Dramatic Music”

Joke Dame, “Unveiled Voices; Sexual Difference and the Castrato,” in Queering the Pitch.

Ellen T. Harris, “Twentieth-Century Farinelli,” in Musical Quarterly, Vol. 81, No. 2 (Summer, 1997), 180-189. [JSTOR]
Viewing


Claudio Monteverdi, excerpts from L’Orfeo (1607) and L’incoronazione di Poppea (1642)

Farinelli, dir. Gerard Corbiau (1994)
The Female World of Love and Ritual

9. Tuesday, April 12 – Bibliography Due

Reading

Carroll Smith-Rosenberg, “The Female World of Love and Ritual: Relations between Women in Nineteenth-Century America,” in Signs vol. 1, no.1 (Autumn 1975): 1-29. [JSTOR]
Ruth Solie, “Girling at the Parlor Piano,” in Music in Other Words: Victorian Conversations. California, 2004.  

Judith Tick, “Charles Ives and Gender Ideology” in Ruth Solie, ed. Musicology and Difference (Berkeley: University of California Press, 1993), 83-106.

Listening

Amy Beach, Symphony in E minor “Gaelic” (1894)

Charles Ives, Symphony No. 4, second movement (1916)

Americanism and the “Homintern”
10. Tuesday, April 19

Reading

Howard Pollack, “The Dean of Gay American Composers,” in American Music, vol 18, no. 1 (2000): 39-49. [JSTOR]
Nadine Hubbs, “A French Connection: Modernist Codes in the Musical Closet,” in GLQ vol. 6, no. 3 (2000): 389-412. [JSTOR]

Philip Brett, “Eros and Orientalism in Britten’s Operas,” in Music and Sexuality in Britten: Selected Essays (Berkeley: University of California Press, 2006).
Lisa Barg, “Black Voices/White Sounds: Race and Representation in Virgil Thomson’s Four Saints in Three Acts,” in American Music, vol. 18, no. 2 (2000): 121-161. [JSTOR]
Listening


Aaron Copland, Piano Variations (1930) and Rodeo (1942)

Virgil Thomson, Four Saints in Three Acts (1934)

The Subcultural Avant-Garde

11. Tuesday, April 26 – Final paper abstract due

Reading

Jonathan D. Katz, “John Cage’s Queer Silence; or, How to Avoid Making Matters Worse,” in David W. Bernstein and Christopher Hatch, eds., Writings Through John Cage’s Music, Poetry, and Arts (Chicago: University of Chicago Press, 2001), 41-61.

Philip Gentry, “John Cage and Paul Goodman’s Queer Argument” (unpublished paper).

Robert Fink, “Do It (‘Til Your Satisfied)” from Repeating Ourselves: American Minimal Music as Cultural Practice (Berkely: University of California Press, 2005).
Listening

John Cage, 4’33” (1952)

John Cage, Dream (1948)

John Cage, Music of Changes (1951)
Morton Feldman, Two Pianos (1952)
Steve Reich, Music for Eighteen Musicians (1976)

Donna Summer, “Love to Love You Baby” (1975)
Performance at the End of History
12. Tuesday, May 3

Reading

Ryan Dohoney, “Recalling the Voice of Julius Eastman,” (unpublished paper).

“Meredith Monk and the Revelation of Voice,” in Judith Tick, ed. Music in the USA: A Documentary Companion (New York: Oxford University Press, 2008), 741-2.
Carrie Noland, “Laurie Anderson: Confessions of a Cyborg,” in Poetry at Stake: Lyric Aesthetics and the Challenge of Technnology (Princeton: Princeton University Press, 1999), 185-211.
Listening


Meredith Monk, Dolmen Music (1979)
Patti Smith, “Gloria” (1975)

Julius Eastman, Gay Guerilla (1980)
Laurie Anderson, “O Superman” (1981)

Girls and Boys

13. Tuesday, May 10 

Reading

Jacqueline Warwick, Girl Groups, Girl Culture (New York: Routledge, 2007).

Tricia Rose, “Bad Sistas: Black Women Rappers and Sexual Politics in Rap Music,” in Black Noise: Rap Music and Black Culture in Contemporary America (Middletown, CT: Wesleyan University Press, 1994), 146-182.

Robert Walser, “Forging Masculinity: Heavy Metal Sounds and Images of Gender” in Running with the Devil: Power, Gender, and Madness in Heavy Metal Music (Middletown, CT: Wesleyan University Press, 1993).
Loren Kajikawa, “Eminem’s ‘My Name Is:’ Signifying Whiteness, Rearticulating Race” The Journal of the Society for American Music 3 (2009): 341-363.

Listening


Bon Jovi, “Living on a Prayer” (1987)

Judas Priest, “Heading Out to the Highway” (1981)

Poison, “Nothin’ But a Good Time” (1988)


Eminem, “My Name is” (1999) and “Criminal” (2000)

The Shirelles, “Will You Still Love Me Tomorrow” (1960)

The Shangri-Las, “Leader of the Pack” (1964)

Salt N’ Pepa, “Tramp” (1986)

Paper Presentations

14. Tuesday, May 17

15. Final Exam Period (to be scheduled)
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